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Baghdad International Theater I e ” \
Festival crowns Ebrahim Whst's inside:
Poshtkoohi ‘s”"Macbeth Zar” @ Richard Schechner and Marvin Carlsen

Iran Theater- The show “Macbeth Zar” written and - .
directed by Ebrahim Poshtkoohi won the grand prize on the Ol’lglnS of ritual performances

of the 4th Baghdad International Theater Festival. and artificial inte"igence

The closing ceremony of the 4th Baghdad International R R R
Theater Festival was held on Wednesday, October 18. This @ . Hiromi Hosokawa: .

is the first time that the jury awarded the grand prize to a Iranian actors express their

show at the Baghdad Theater Festival. feelings perfectly

“Macbeth Zar” was also nominated in the categories of ©00000000000000000000000000000
director, female actor and male actor. @ Marko Stojanovic on the 2nd zanjan
The play “Macbeth Zar” written and directed by Ebrahim International panfomime Festival

Poshtkuhi is a combination of Shakespeare’s “Macbeth” e e ol
with “Zar” ritual and it has inspired by methods of Kabuki The CIOSing Ceremony of Iran’s second

g;}f’?;;%e I('(Ii;}fa)lva]i (India), Butoh (Japan) and Commedia International Pantomime Festival takes
y).

This show, which is the 20th production of “T-Took”

place in Zanjan

e e o 0 . . o e e o 0 o e e o 0

theater group, has been the selected work in Moscow @ The clési.rig‘éer.'ér.ﬁony 6} ti-‘e Iar.'.gest

Nights Festival and iated in the Munich Festival, i e
pts restiva’ and appreciated in Fae rumen Lestva street theater festival the in Middle East

This play has also gone to stage at the Avignon Festival T s e
and GITIS International Institute of Russia as well as Iran celebrated Intl. Drama

other festivals in Armenia, Azerbaijan and India.
“Macbeth Zar” features Shahrouz Delafkar, Gata Abedi, Therdpy Week

Shobayr Parastar, Yashar Naderi, Saeed Borjali, Fahimeh ettt s, °c °8
Mousavi, Sahar Abdulmaleki, Mateen Makari, Ali Dola- @ Kazem Nazari SIQned MOU with

tyari and Saber Rezael. Chinese Culi‘urCII G"QChe
The 4th Baghdad International Theater Festival featured 500G 500000

works from Iran, Italy, France, Belgium, Morocco, Algeria, @ Efforts to expand the theatrical

Oman, E% zpt, Tunisia, Iraq and Germanz, Cooperation between iIran and Jqpqn



Ending Ceremony of the 2nd International Pantomime Festival

Iran Theater- The
closing ceremony of
the 21st International
Traditional and Ritual
Theater Festival was
held on Tuesday, Oc-
tober 2 with the pres-
ence of the Minister
of Culture and Islamic
Guidance in Gorgan.
The theatrical groups
that participated in the
festival, veteran artists
and general managers
of culture and Islamic
guidance of the five
host provinces were
honored at the closing
ceremony.

The closing ceremony
was held with the pres-

ence of Mohammad
Mehdi Esmaeili (Min-
ister of Culture and Is-
lamic Guidance), Ali

Mohammad Zanganeh
(Governor of Golestan),
Mahmoud Salari (Dep-
uty of Arts Affairs of
the Minister of Culture
and Islamic Guidance),
Kazem Nazari (Direc-
tor General of Dramatic
Arts), Esrafil Farajollahi

(CEO of the Dramatic
Arts Association), Mo-
hammad Ra’yat (Direc-
tor General of Culture
and Islamic Guidance
of Golestan) and a large
number of artists from
all over the country in
Fakhroddin ~ Asadgor-
gani Hall in Gorgan city.
Ahmad Joulaie, the ar-
tistic director of the 21st
Traditional and Ritual
Theater Festival pre-
sented a report about
holding the festival: Art-
ists participated in the
festival tried to keep
the festival exciting in

Richard Schechner and Marvin Carlsen
on the origins of ritual performances
and artificial intelligence

ran Theater- Richard
bchechner and Marvin
arlsen, two promi-
ent figures of world
heater, presented
heir points of view
bbout the origin of
itual theater and in
he seminar section of
he 21st International
raditional and Ritual
heater Festival.
Dne of the important
bvents of the festival
as the holding of the
seminar section with
arges Yazdi as manag-
br and the well-known
gures of world theater
barticipated in seminar
such as Richard Schech-
er and Marvin Carlsen,
romment theorists
researchers of
orld theater.

Richard Schechner pre-
sented his views on the
origin of theater, differ-
ent cultures and rituals,
as well as the impact
of technology on ritual
and tradition: | have
participated in ritual
and religious ceremo-
nies of different cul-
tures and countries and
examining them has al-
ways been very attrac-
tive to me.

He also explained about
the impact of digital
technology on religion
and tradition: Digital
technology will inevi-
tably affect ritual and
tradition, just as many
years ago with the ad-
vent of writing, oral tra-
ditions that were once
everything only trans-
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the best possible way.
While we were facing a
lot of time constraints to
hold this edition, good
things happened in the
festival with the efforts
of all my colleagues.
Ritual, tradition, nation-
al capital were the most
important keywords
that we tried to realize.
Mohammad Mehdi
Esmaeili, Minister of
Culture and Islamic
Guidance, said in this
ceremony: | believe
that the experience of
holding International
Traditional and Ritual

Y,
and
more power. But digi-
tal technology does not
replace what existed
before, but rather they

written gained

are placed together.
Our main challenge will
be with artificial intel-
ligence.

Marvin Carlsen pre-
sented a research on
the study of Iranian
Ta'ziyeh and English cy-
cle dramas.

He explained: Almost

every Englis

Theater Festival has
become a new experi-
ence that they accom-
plished an important
task with the support
of different provinces
and the efforts of local
and foreign artists. Un-
doubtedly, such actions
are worthy of special
gratitude, for which all
festival officials should
be thanked. The effec-
tive presence of the
Governor of Golestan,
the representatives
of the people of this
province in the Islamic
Council, the deputy of
artistic affairs of the
Ministry of Culture and
Islamic Guidance, and
the General Directorate
of Performing Arts were
able to provide a very
effective role in holding
the festival as well as
possible.

He continued: We have
to pay attention to the
various subtleties of
art. Our policy is to ex-
pand the culture and art
of the country,

1sto-
rian who has studied
ta'ziyeh performances
in Iran has compared
them with medieval
English cycle dramas.
Not only because of
their close links with
religious ceremonies,
but also because of the
similarity of their basic
structure, a series of
short plays with a vari-
able number and theme
that came together in a
festival format.




Iran Theater-In a
message to the sec-
ond zanjan Interna-
tional pantomime
Festival, Marko Sto-
janovic, head of the
World Mime organi-
zation, considered
the festival a valu-
able opportunity for
fans and audiences
of dramatic arts to
enjoy mime.

After arriving in lIran
to participate in Zan-
jan International Pan-
tomime Festival, the
head of the World
Mime organization re-
leased a message.

He wrote: fundamen-
tal principles of the
world Mime organi-
zation is to respect
all effort to practice,
teach, promote, pros-
per and enrich the art
of mime and to pro-
fessionaly people and
institutions that are

Marko Stojanovic on the 2nd zanjan
International pantomime Festival

investing that effort.
We believe that mime
is the first art and
such it part of many
other performing arts
which can be confus-
ing even for profes-
sionals. But we have
inherited non -verbal
communication from
our ancestors and as
the humans are story-
telling pieces the first
storytellers had to be
mimes.

Since mime is the lan-
gua%e of all it is cer-
tainly the language
of Peace and those
are the motto of the
world mime organiza-
tion. | want to thank
the creators and or-
ganizers of the 2nd
zanjan international
pantomime Festival

as well as the artists
participating for their
effort and also thank
all those institutions

Hiromi Hosokawa:
Iranian actors express their
feelings perfectly

Iran Theater- Japa-
nese director Hiromi
Hosokawa, who par-
ticipated in 2023
Zanjan pantomime
festival with the
mime show "“Shine”,
considered lIranian
actors as artists who
show their emotions
very well.

Hosokawa, the Japa-
nese director, staged
the show "Shine” on
the second day of the
Zanjan International
Pantomime Festival
in the art hall of Imam
Khomeini Cultural
Center in Zanjan city.
Hosokawa  pointed
out that the mime
show has three epi-

sodes: The stories of
these three episodes
are unrelated to each
other, and the audi-
ence actually sees
three different perfor-
mances.

The Japanese art-
ist added: The first
episode titled “"Opera
Ship” tells the sci-
ence-fiction story of
an astronaut who trav-
els to space to save
a prince. The second
episode is a comedy
called "The Tools of a
High-ranking Angel”
and it tells the story
of an angel who tries
to help and save peo-
ple; And the third one
Portrait of the Painter

and persons that are
supporting this festi-
val for their support
and finally invites the
audience to come and
enjoy mime because
they are the reason
we are all here.

On the first day of
the festival (Monday,
October 9), Marko
Stojanovic will be
present at the press
and specialized con-
ference and will hold
a specialized work-

shop on Tuesday
evening, October 10.
1 W

refers to the life story
of the painter who
paints his image.

Thedirectorof "Shine”
said about the status
of pantomime in Ja-
pan: “Before, panto-
mime shows were not
common in Tokyo city.
So | decided to found
a group called My Mu-
ric. The primary goal
was to increase the
number of shows and

-

‘The second Za njan

International Pan-
tomime Festival is
underway in Zan-
jan from 9-12 Octo-
ber ,2023 with the
participation of the
General Department
of dramatic Arts,
the General Depart-
ment of Culture and
Islamic Guidance
of Zanjan Province,
the Iranian Dramatic
Arts Association, the
Zanjan  Pantomime
House and provincial
bodies

introduce pantomime
to the audience.

She has watched sev
eral Iranian perfor
mances at the Zanja

pantomime festival
Performances by Ira
nian artists are excel
lent.l haven’t watched
many works so far,But
in the few perfor
mances | saw, | find
that Iranian actors
show their emotionsd
very well.
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A gathering of Iranian theater artists

to support the Palestinian people

Iran Theater- Theater
artists and other Ira-
nian artists condemned
the attacks of the Zion-
ist regime on Gaza in
ceremonies in 29 prov-
inces and different re-
gions of the country.

A gathering of Iranian
artists in support of
the oppressed people
of Palestine and Is-
rael’s recent crime in
Gaza was held with the
presence of cultural
and artistic directors,
on Saturday evening,
October 21 at Tehran
Museum of Contempo-
rary Art.

The gathering start-
ed with the Naqqali

of Murshid Abulfazl
Varmazyar. He er-
formed the "Speech of
the Conquest of Jeru-
salem” and addressed
the audience: While we
are here, street shows
with the theme of con-
demnin Israel and
supporting the Pales-
tinian people are be-
ing performed with the
support of the General
Directorate of Dramat-
ic Arts and the Iranian
dramatic Arts Associa-
tion in more than 30
cities and provinces in
the country.

After Murshid Varma-
zyar's performance, a
minute of silence was

observed in honor of
the innocent children
killed in Gaza.

The first speaker of
this ceremony was
Mahmoud Salari , dep-
uty of the Minister of
Culture and Islamic
Guidance: The presence
of artists in this cer-
emony means defend-
ing the oppressed, but
it also means more that
Israel is incorrigible.
Then Houshang Tava-
koli, a veteran theater
artist, gave a speech: Is-
rael was defeated with
the new strategy cho-
sen by Hamas, and the
resistance forces were
able to achieve great

success.
He added: The Palestin-
ian people are winning,
but | offer my condo-
lences that they are
losing their loved ones
every second.

Amir Dejakam, who at-
tended the event, said:
I am here on behalf of
what | think is human-
ity.

Apart from Tehran, Ira-
nian stage artists gath-
ered in 29 other cities
and regions of the Iran,
using the language of
drama, to express their
disgust with the expres-
sive language of art.

In cooperation with the
street theater center of
the General Directorate
of Dramatic Arts , This
program was held in
the morning and even-
ing of Saturday October
21,2023 in provinces
and regions of Iran:
Tehran, East Azerbai-
jan, Ardabil, Alborz, Is-
fahan, Bushehr, Chaha-
rmahal and Bakhtiari,
Razavi Khorasan, North
Khorasan, Khuzestan,
Zanjan, Semnan, Fars,
Qazvin, Qom, Qeshm,
Kerman, South Kerman,
Kermanshah, Kohgi-
luyeh and Boyer Ah-
mad, Gilan, Golestan,
Lorestan, Mazandaran,
Markazi, Hormozgan,
Hamadan, Yazd and
Arvand.

Performing in a country with the same language is attractive

Iran Theater- The direc-
tor of the ritual and tra-
ditional theater group
of Tajikistan talked
about the experience of
performing in a country
with the same language
and he described it as an
attractive experience.

Sohrab Sheikhov, head of
the ritual and traditional
performenc group from
Tajikistan, who partici-
pated in 2023 Traditional
and Ritual Theater Festi-
val with the show "Tabib
Parvaz"”, talked about the

importance of exchang-
ing cultures in the fes-
tival: Festivals provide
conditions for artists to
communicate with vari-
ous artists from other
countries and learn from
each other their customs
and traditions. This cul-
tural exchange allows
them to use their experi-
ences of the culture and
art of other countries in
their ritual and tradition-
al performing arts.

Sheikhov explained that
the show was adapted
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and directed from a
French dramatic play.

us the ritual and tradi-

tional performances of

Iran’s beliefs and has

made us more familiar :

' Fee

This Tajik artist recalled: ===235,
"The festival has brought

ena| g

with the many artistic =

and cultural commonali-
ties with Iranians.”

The 21st Traditional and
Ritual Theater

2023 in five provinces

under the direction of :'

Ahmed Joulaie.

Festival
will be held in October




Iran Theater-Sasan Qa-
jar, the artistic director
of the second Zanjan In-
ternational Pantomime
Festival, said that the
declaration of the Zan-
jan International Pan-
tomime Festival in the
fourth place in the world
is not convincing, and
explained that if the
General Director of dra-
matic Arts agrees, they
will establish a branch
of the pantomime house
in Tehran to provide
focused training. , the
technique of this art.

Sasan Qajar, an active
mime artist and panto-
mime director and the ar-
tistic director of the second
international  pantomime
festival in Zanjan, started
his activity in this field in
1997. With continuous

Iran Theater- Pointing
out that it is important
to pay attention to the
idea and movements in
pantomime, Abdulrah-
man Sharif, a Tunisian
writer and director who
participated in the sec-
ond Zanjan pantomime
festival, said that it is
usually the stage that
determines pantomime
format.

Abdulrahman Sharif, the
playwright and director
of the show “storyless...
blead” is from Tunisia,
who participated in the
second Zanjan interna-
tional Pantomime Festi-
val.

Pointing out that he has
been performing this
show on stage for three

follow-ups for ten years
and with the support of
the General Department
of Darmatic Arts and the
General Department of
Culture and Islamic Guid-
ance of Zanjan province,
this artist established the
pantomime house of Iran
and held specialized fes-
tivales in the field of pan-
tomime.

How do you evaluate
the situation of panto-
mime art and artists in
Iran and how effective
will pantomime festival
be?

Unfortunately, this art is
not viewed well in our
country. Very bad perfor-
mances on television and
other social spaces have
caused the decline of the
status of this art. My criti-
cism of theater veterans is
that | don’t know why they
don’t pay much attention
to pantomime.

We are trying to change
these views and we ask
for the help of cultural
managers. The founda-
tion and basis of theater
is body art and mime. By
holding the Zanjan In-
ternational  Pantomime
Festival and establishing

the Iranian Pantomime
Art House, we are trying
to introduce pantomime
and mime artists to Iranian
people. We had discus-
sions with the General Di-
rector of Dramatic Arts to
establish a branch of the
Iranian Pantomime House
in City Theater Complex,
and if this is done, inter-
ested people will be able
to learn the techniques of
pantomime in a central-
ized manner under the
supervision of well-known
mime masters with con-
sistent planning and or-
ganization.

Zanjan pantomime fes-
tival has taken its first
step to introduce the
festival to the world in
its second edition by
inviting foreign artists.
How much time do you
think it will take for Zan-
jan to be known as the
pantomime center of
Asia?

-I tried for ten years to hold
pantomime festival and |
was able to achieve this
goal to some level. Fortu-
nately, with the efforts of
the General Directorate
of Dramatic Arts and other
officials of Zanjan prov-

Abdulrghmcm Sharif: .
The scene determines pantomime format

the first time, | rehearsed
and performed this play
at my place of residence,
and due to the warm re-
ception of the audience,
the play has been on
stage for three years.|
have tried to choose a
universal subject. “Emi-

gration was one of the

most important issues
that | dealt with.
Pointing out that the true

meaning of the show
is “life without super-
stitions of an ignorant
person”, the director
added: This show deals
with social, cultural and

Sasan Qajar on Zanjan International Pantomime Festival

ince, we are reaching this.
Our planning for the third
festival started the day af-
ter the closing of second
one , and it requires a
new empathy beyond the
previous editions. Every
festival has its weak-
nesses and shortcomings
in the first step, but we
must eliminate them and
start from now on to invite
more countries and hold
international meetings for
global reflection.

We now have three prestig-
ious international festivals
in France (the birthplace
of modern pantomime),
Italy (the birthplace of com-
edy) and England, each of
which is strong in a particu-
lar category. | am not sat-
isfied with the introduction
of the Zanjan International
Pantomime Festival in the
fourth place in the world, |
am trying to make this fes-
tival reach a level where all
local and foreign artists can
participate. For the interna-
tionalization of the festival,
we need the presence of
international groups in the
competition section more
seriously. We will witness
this happening in the third
edition.

political issues that hap-
pen to people due to im-
migration.

Sharif said about the
popularity of pantomime
in Tunisia: Fortunately,
the Ministry of Culture
of Tunisia cares about
all artistic interests and
tastes and provides all
kinds of help for the
growth and promotion
of artists with any kind
of views, ideas and in
any genre and format.
Tunisia has done a lot in
the field of theater. But
unfortunately, not much
effort has been made for
the art of pantomime. Of
course more attention
has been paid to the art
of pantomime in the last
two years.

Iranian Theater Sound 5



Andrea Fedi:
The power of the Zanjan pantomime festival is the

talent of Iranian youth

Iran Theater- Andrea Fedi, the Italian writer and direc-
tor who participated in the second Zanjan international
pantomime festival, believes that the presence of art
seekers and Iranian talented youth is the strength of this
festival.

The pantomime show “Crazy Animals” written and direct-
ed by Andrea Fedi from ltaly, was staged on Wednesday,
October 11, at the second international pantomime fes-
tival.

On the sidelines of his performance, describing the art
of pantomime and its place in the world, he said: Panto-
mime is an art in which the artist conveys his message to
the audience with body and hand movements.

This artist continued:”If | were to go to another country
to present my art with a verbal show, it would not be pos-
sible for many to understand my language; While people
can understand art of pantomime and the artist’s mes-
sage through hand and body movements, therefore un-
derstanding the language of pantomime is possible for
any nationality with any language.

Andrea Fedi expressed his satisfaction with holding such
a festival in Zanjan and continued: The presence of young
people and young people seeking art, with good talents in
pantomime, is the strong point of the festival

This Italian writer and director said to pantomime artists:
Itis not enough for an artist to work for himself, they must
go on stage and present their art, accept their mistakes
and be able to repeat and practice a very good perfor-
mance and Have a great time.

Iran Theater- The di-
rector “ My name is
Sargarmi “ believes that
pantomime should be
understandable and en-

“ which will be performed
on the last day of the
2nd Zanjan International
Pantomime Festival.

He said about the perfor-

tertaining for the audi-
ence in order to keep
the inner child alive,
otherwise the audience
will reject it.

Farzad Ravaie is director
of “My name is Sargarmi

mance style of this play:
I work in pantomime
in clown style. In fact, I
separated various panto-
mime comedy items and
placed them in differ-
ent places of the show

.

Farzad Ravaie on My
name is Sargarmi

to separate the audience
from the crowded atmos-
phere of society for a few
minutes.

The artist continued: I
mostly worked for chil-
dren in the past, but I also
perform for adults nowa-
days . Our theater is a one
man show and it’s about a
person who wakes up one
morning and gets ready
to go to work, but his bag
is so heavy that he strug-
gles with it and the story
continues... I also have a
theatrical play during the
performance.

Ravaie also gave an ex-
planation about the his-
tory of this show: Last
year, It was performed on
Salamat Network and the
program “Lobia Zodbia”

and was well received.

He had an opinion about
the impact of pantomime
on the audience: “ I think
for attract the audience,
pantomime should be val-
ued more and its enter-
tainment aspect should
be highlighted, because
pantomime 1s non- ver-
bal performance and it
should be easy for the
audience to understand
it. Because the power of
speech, which is the most
important element in
the show, is taken from
the audience and it is
done only through body
movements; Therefore, it
should be designed in a
way that is understanda-
ble and to keep the inner
child of audiences alive.
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Iran Theater- Onur
Kaya, a Turkish art-
ist who participated
in the second Zanjan
International Panto-
mime Festival, de-
scribed the festival
as a great pantomime
event in the east.
The mime show "The
Last Moment” by
Onur Kaya, was per-
formed on the third
day of the Zanjan
International Pan-
tomime Festival in
the area of the Imam
Khomeini Cultural
Center in Zanjan on
Wednesday, October
11

Kaya said that he
started theater as
an amateur in 2004:
After four years of

Iran Theater: AD Ba-

loch, a Pakistani writer
and director who at-
tended at the second
international panto-
mime festival in Zan-
jan, stated that art
brings peace to the
world.

]
!a

.n\ ¢

experimental pres-
ence on the theater
stage, | started my
professional  activ-
1ty in 2008 and then
entered the world of

antomime.
he director ex-
plained about the

theme of his show: |
choose the subject
of my performance in
front of the audience,
and the concept of
my work is conveyed
to the audience ‘ex-
actly like the title of
my show in the last
moment.

He clarified: Panto-
mime is a technical
art and | tried to pre-
sent a technical show
according to the edu-
cational approach of

‘ W
He explained that mime
show “Roshani” tells the
story of the limitations
of women in society, es-
pecially in the field of
education.

The writer and direc-
tor of the pantomime
show, “Roshani”, said

Onur kaya:

Zanjan Festival is

the festival. Panto-
mime can have a sub-
ject for education or
only have an enter-
tainment aspect and
create happy times
for the audience. In
fact, itis the choice of
the mime artist who
wants to teach some
points or provide mo-
ments to entertain
the audience, and
this does not create
an obligation for the
artist.

The director of the
“Last Moment"” ex-
plained: Participating
in the festival frees
me from the living en-
vironment and physi-
cal problems that |
have been dealing
with for a long time.
| had decided not to
go on stage again, but
at the last moment
| changed my mind
and came to Iran. My
physical problem is
not severe, but | get
dizzy during some
performances. How-
ever, | accepted the
risk and came to Iran.

A.D Baloch:

the great pantomime event of the East

He stated that the
holding of the Zanjan
International Panto-
mime Festival is an
important event for
the art of the East: "If
this festival was held
in Europe, | would
definitely have no
reason to participate
in it, because this art
is taught well in Euro-
pean countries, butin
the east, we still need
to teach each other
this art.
Onur kaya, a mime
actor and director
said about the qual-
ity of mime shows
in Zan[]an festival:
The holding of Zan-
jan festivalis a very
[:Jrorr_nsmg event.
think that it's a
very valuable thing,
whén mime artists
from several coun-
tries have been in-
vited to participate
in this event. That is
in a situation where
many countries are
afraid of being in
Iran due to false
propaganda.”

Art brings

peace to the world

about the content of
this work: This show
is about burying girls
alive in the era of the
Prophet. Although there
is no longer the problem
of burying girls alive,
there are still restric-
tions for them in some
countries, especially in
the field of education
and improving the social
and individual level. The
purpose of “Roshani” is
to show the power of
women in Pakistan and
also in the whole world
and the importance of
education and acquiring
knowledge for them.

Referring to the pres-

ence of Pakistan in the
international section of
the festival, Baloch ex-
plained: This festival
brings the cooperation
between Iran and Paki-
stan closer in every way,
and it makes us proud
that we performed in
Iran and watched the
works of Iranian artists
and other countries.

He said: We have come to
Iran from Baluchestan,
one of the states of Pa-
kistan, to participate in
the festival. In this state,
pantomime is less no-
ticed, while pantomime
is more prominent in Is-
lamabad and Lahore.
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The closing ceremony of Iran 2nd International

Pantomime

Iran Theater- The 2nd edition of
Zanjan International Pantomime
Festival concludes its events on
Thursday, October 12.

The closing ceremony which took
place at Roozbeh International Con-
terence Hall in Zanjan Theater wit-
nessed the distribution of awards
and a golden glove was awarded to
the family of the late Ferdous Ka-
viani.

The artists and veterans of theat-
er art in Zanjan and officials par-
ticipated in the closing ceremony:
Mahmoud Salari (Deputy of Arts
Affairs of the Ministry of Culture
and Islamic Guidance), Kazem Naz-
ari (Director General of Dramatic
Arts Center), Amrullah Hasani
(Director General of Culture and
Islamic Guidance in Zanjan), Sasan

2nd Zanjan International Pantomime Festiva

best costume awards. Javed Esmaili
grabbed the second place as the best
director for the show “In Search of

Festival takes place in Zanjan

i

— Te¥ alojge §

Qct 8- 12, 2023, Zanfan - Soltaniah

ture and tun.
The 2nd edition of the festival
kicked off on October 7, 2023, with

Qajar (artistic director of Festival),
, Marko Stojanovic( head of the
World Mime organization) Esrafil
Farajollahi, (the CEO of the Dra-
matic arts association).

“Macbeth” grabbed Best Direc-
tor, Best actress, Best stage and

Happiness”. The third place went to
Amin Delpazir for the show “Bride
of Qanat”. The special jury prize
went to Hamid Ghezelbash for the
shows “Roots” and “Rahde Dobal”
because of the strong connection
with the audience, dynamic struc-

the support of the General Depart-
ment of Dramatic Arts, General
Department of Culture and Islamic
Guidance of Zanjan Province, Ira-
nian Dramatic Arts Association,
Zanjan Pantomime House and Zan-
jan Provincial Institutions.

Artists Condemn Gaza Marko Stojanovic visits

tragedy at Marivan
Street Theater Festival

J
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Iran Theater-The artists condemned the heinous crimes
of the Zionist usurper regime in killing the innocent
people of Gaza at the 16th Marivan International Street
Theater Festival.

The artists announced that the heinous crimes of the Zionist
usurper regime in killing the innocent people of Gaza have
made the taste of all the free people of the world unhappy at
the 16th Marivan International Street Theater Festival.
They wrote: The artists of the 16th Marivan Street Theater
Festival had come from the corners of Iran to the land of
love and friendship, to share love and friendship among the
pure people of this land with theaters that suddenly they are
saddened by horrible news. Now, by condemning this inhu-
man act, they express sincere sympathy to the bereaved and
oppressed people of Palestine. They ask the great Lord for
peace, security and consolation for them.

direct of the Iran’s
Cultural attacheé
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Iran Theater- Marko Stojanovic, the head of the
‘World Mime Organisation, met with Amir Pourpez-
eshk, Cultural attaché of the Islamic Republic of
Iran Embassy in Belgrade (Serbia) and announced his
readiness to hold training workshops in Iran in order
to exchange experiences and views.

Before his trip to Iran to participate in the 2nd Zanjan
International Pantomime Festival, Marko Stojanovic
met with Amir Pourpezeshk, Cultural attaché of Iran
Embassy in Belgrade (Serbia) on Friday ,October 6.
Marko Stojanovic said: This is my first trip to Iran and I
am very excited about it.

Ivana Vuijic Kominac, the former director of the Bel-
grade National Theater and a professor at the University
of Arts, was invited to Iran to as the jury of 2023 FITE.
She was also very excited about her trip.

8 Iranian Theater Sound



The closing ceremony of the largest Street Theater Festival
in the Middle East

Iran Theater- The 16th
Marivan International
Street Theater Festival
came to an end on Oc-
tober 21, 2023.

The 16th Marivan Inter-
national Street Theat-
er Festival presented
awards in its various
sections at the closing
ceremony. The closing
ceremony of the 16th
Marivan International
Street Theater Festival
was held on the morning
of Saturday, October 21
in the Neshat meeting
hall of Marivan with the
presence of Kazem Naz-
ari (Director General of
Dramatic Arts), Esmaeel
Zarei Kosha (Governor
of Kurdistan) and Esrafil
Farajollahi, (the CEO of
the Dramatic arts asso-

ciation).
At the beginning of this
ceremony, it was an-

nounced that this pro-
gram was dedicated to
the memory of Ferdous
Kaviani, Atila Pesyani
and Dariush Mehrjui.

Rahman Hoshyari, the
artistic director of the

and the first
speaker of the clos-
ing ceremony, said: A
generation of Marivan
population has partici-
pated in this ceremony
and some were not yet
born when we planned
this festival.

He explained: Mari-
van Festival is the only
festival specializing in
outdoor shows, and we
can say that it is the
largest street festival in
the Middle East.
Esmaeel Zarei Kosha,
the governor of Kurdis-
tan province, welcomed
the audience: Our prov-
ince has become the

festival

land of celebrations
and festivals due to its
unique and irreplace-
able capacities.

He continued: | hope
the next festival will be
more magnificent and
will be held with the
participation of more
artists from Iran and
other countries.

Kazem Nazari, the Di-
rector General of per-
forming Arts Center and
ITI President of Iran,
expressed hope that

this festival, which has
flourished, will continue
to hold stronger and
powerful in the coming
years.

He explained: We use
the Marivan festival as
an example in the whole
country in terms of the
planning and compas-
sion of its officials. If
International  festivals
like Venice and other
art events are success-
ful, it is because of their
official’s effort. Marivan
Street Theater Festi-
val has been success-
ful thanks to the efforts
of the managers of this
province and will be
more successful from
now on.

At the end of this cer-
emony, the winners of
Marivan Street Theater
Festival were announced
in various sections: free,
child and young adult,
ritual and traditional,
disabled, sacrifice and
martyrdom and other
performance categories.
Avat Jalal, the direc-
tor of the show “Sivi
21” from Chacmal of
the Kurdistan Region
in Iraq took home main
award of the interna-
tional section.

The Armenlan director: Iranians are warm audiences
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Iran Theater-Karen M. Echatrijan, the
Armenian director of “Carnival”, called
the International Traditional and Ritual
Theater Festival an opportunity to ex-
change cultures and considered attend-
ing this event a memorable experience
for his group. He introduced Iranians and
especially the people of North Khorasan
as warm audiences.

Karen M. Echatrijan, the director of the
“Carnival” show from Armenia, has partici-
pated in the puppet section of the 21st In-
ternational Traditional and Ritual Theater
Festival hosted by North Khorasan.

Iran: Although there has been cultural and
artistic exchange between Iran and Armenia
for many years, However, holding a festi-
val of ritual and traditional shows by using
the language of art will be a platform for ex-
changing cultures and is a very good oppor-
tunity for Armenia to get to know the culture
of Iran.

He continued: Even though the Armenian
language was not the native language of
the audience and they were not familiar with
it, they reacted and communicated well with
the show.

Echatrijan is participating in this festival for
the first time: Participation in this festival
doubled the group’s motivation to produce
better and richer works, and we are trying to
show better works not only for Armenia but
also for other countries.

Karen who has been watching the works
of other groups, welcomed the opportunity
provided to exchange experience and gain
information and said: Watching the works of
other groups was interesting to me and we
were able to communicate well with them.
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Iran celebrated Intl. Drama Therapy Week

Iran Theater- The closing cer-
emony of the Int. Drama Therapy
Week was held with the presence
of artists and Ghotbedin Sadeghi
Ph.D was awarded the Ibn Sina
Medal.

The closing ceremony of the World
Drama Therapy Week was held on
Thursday, October 26, 2023, in the
Hall of Ostad Shahnaz, Iranian art-
ists Forum.

Officials and artists were present
in this ceremony: Esrafil Farajol-
lahi( CEO of Iran Dramatic Arts
Association),Qotbedin Sadeghi, Shah-
ram Karmi, Majid Amrai, Vahid Agha,
Shahram Gilabadi, Hossein Sazmand,
Mohsen Hosseini, Vahid Lak and
Ehsan Hajipour (artistic director of
World Drama Therapy Week).

Ehsan Hajipour said: “DTCI in Iran
started its work since 2002 as an of-
ficial organization and in 2017 it be-
came a member of World Alliance of
Dramatherapy and expanded its glob-
al activities.

This artistic activist added: At the
same time in Iran, 108 other coun-
tries are holding International drama
therapy week, and it is an honor that
the drama therapy association has
reached a good position in Iran.
Then the global message of drama
therapy was read in Iran at the same

time as in different countries.
Ghotbedin Sadeghi was awarded the
Ibn Sina medal by Iranian Drama
Therapy Association. After receiving
this medal, this veteran theater art-
ist and lecturer thanked and said: In
a modern society, there are organiza-
tions and institutions that can handle
the affairs of the city, and the more
the society has these organizations,
the more civil this society is.

In this ceremony, two drama thera-
pists were honored. And the “Mas-
ter” badge was awarded to Zohra
Soleimani and Maryam Yasinzadeh.

Hossein Sazmand, director of Danje
publishing house, the best publisher
in the field of drama therapy books,
was honored. Shima Shahreki was
honored as the best psychologist of
Iran Drama Therapy Association. 11
young drama therapists received their
degrees.

Also, Mehdi Yavarmanesh (editor of
Iran Theater website), Ali Keyhani
(reporter of Iran Theater website)
and Fariborz Daraie (experienced re-
porter of Mehr news agency) were
honored for media coverage of drama
therapy.

Hossein Mosafer Astaneh on
"Resurrection of Love’

fr-all.;l‘Theater-The dirc-

tor of the show “Resur-
rection of Love”, Hos-
sein Mosafer Astaneh,
believes that the con-
tent and structure of
the show does not limit
it to a specific time and
place: “We must keep
in mind that it is neces-
sary to spend more time
and money to deal with
different aspects of our
civilization.”

Hossein Mosafer Astaneh,
actor, director and theater
teacher, plans to direct the
musical show “ Resurrec-
tion of Love “ written by
Mohammad Rahmanian,
which he previously pro-
duced in 2006 with com-
missioned by UNESCO on
the occasion of Molana
Rumi’s 1000th birthday.
Shahrzad Theater Com-
plex will stage the show
with the performances be-
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ginning from November 6
to December 6 in Hall No.
2.

Astaneh explained that
the musical show is non-
verbal :"Resurrection of
Love” is a work without
words based on music and
movement. This show had
limited performances in
Turkey, Iran and Azerbai-
jan in 2015, and now, con-
sidering the opportunity
that has been provided,
we are trying to perform
it with the cast who were
with us in the first perfor-
mance and new members
of production.

He continued: we have
been done rehearsals
continuously and hard.

The music was composed
by Saeed Zehni and the
chorography was done by
Nader Rajabpour before.

We will stage the show
with small changes ac-
cording to the conditions
of the performance.

The artist explained about
that the music 1s not a
copy of other works and
is influenced by the mystic
music and traditional mu-
sic. In fact, the composer
and chorographer were
present in all the initial
rehearsals of the show
and based on the content
and structure they creat-
ed the music and chorog-
raphy.

He emphasized that the
story deals with Rumi’s life
. So it will never become
old-fashioned. He hope
that watching the work
will pay more attention to
the thoughts of this prom-
inent Iranian personality
and poet.



Kazem Nazari sighed MOU

with the director of Chinese Cultural attache
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Iran Theater- Cultural

Attaché of the Chinese
Embassy in Iran Zhuzi-
hao attended a meet-
ing with Kazem Nazari
, the Director General
of Dramatic Arts Cent-
er and ITI President of
Iran in Tehran on Tues-
day and was briefed on
Improving the level of
cooperation between
the two countries.
Mozhgan Vakili, who
has been the director of
international relation de-
partment of Dramatic art
center of Iran and Zhuzi-
hao, the cultural advisor
of the Chinese Embassy,
were also present in this
meeting.

Kazem Nazari appreci-
ated the presence of
Chinese artists in the
Traditional and Ritual
Festival: We are grate-
ful to the artists and the

Chinese government for
their presence and artis-
tic performance.

He added: “If we contin-
ue the cooperation and
the presence of Chinese
artists in the Fadjr Inter-
national Theater Festi-
val, we will name a day
as the Chinese Culture
and Art Day. We consid-
er a space for different
Chinese groups so that
the Iranians have a full
day to attend and learn
about the culture, cus-
toms and rituals of your
country. Fortunately,
China has a lot of growth
in film and television pro-
ductions, and we would
like to invite great Chi-
nese artists in various
fields to exchange and
transfer experiences to
students and people.
The Director General
of Dramatic Arts Center

added: Creative work-
shops focusing on the
common dimensions of
mythological figures and
heroes of the two coun-
tries can be significant
in the co- production of
plays and performances
with Chinese and Iranian
artists.

Nazari emphasized
the importance of the
economic benefit of
these co- productions
for theater groups: The
good relations between
Iran and china can pro-
vide the conditions for
the works that are cultur-
ally very similar in both
countries. | believe that
art diplomacy creates
more effective communi-
cation for countries.

He added: | know China
forits rich art and culture,
and if the governments
introduce their culture to

Every theater festival must have a
research attachment

Iran Theater- Esrafil
Farajollahi, the CEO of
the Dramatic arts as-
sociation, emphasized
that every theater
festival should have a
research attachment
and it should continue
throughout the year.

Esrafil Farajollahi, was
one of the attendees
at the closing ceremo-

ny of two sections of
the 21st International
Traditional and Ritual
Theater Festival in Ta-
briz City.

He explained about the
importance of research
in theater: The research
section should exist in
all festivals. Academic
research and reviews,
as an attachment of

any festival, should be
continuously active
throughout the year.
With the addition of re-
search in the festivals,
the quality of perfor-
mances are improved,
and the published
books and academic
articles bring freshness
to the atmosphere of
the festival.

each other, the respect
and communication be-
tween their people will
increase. Communica-
tions are the essence
of humanity and | hope
this cultural exchange
will be bilateral and Ira-
nian artists will be able
to present their works in
China.

Zhuzihao pointed out
that the reception of
the Chinese show per-
formed in the 21st Inter-
national Traditional and
Ritual Festival in Gor-
gan was unimaginable:
“The China Performing
Arts Association invit-
ed a group of famous
theater artists to perform
in Iran. The welcome of
the Iranians motivated
us to contact the China
Performing Arts Associa-
tion and request the in-
troduction of two works
to participate in the
42nd Fadjr International
Theater Festival and the
International  Children
and Youth Theater Fes-
tival which is scheduled
to be held in Yazd.

He continued: In peo-
ple’s minds, China is
an international factory
that makes everything.
We are also very inter-
ested in introducing our
culture to the people
of Iran, because there
are cultural similarities
between the two coun-
tries.. In this regard, we
are ready to cooperate
with Iran.
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Iran Theater- Mehdi Ha-
medsaghayan  appointed
Mozhgan Vakili as the Inter-
national Relations Manager
of 2024 Fadjr International
Theater Festival.
As The artistic director of 2024
FITF , he selected Mozhgan
Vakili because of her valuable
experiences in the field of in-
ternational relations and inter-
cultural relations.
Mozhgan Vakili, who has
been the director of interna-
tional relation department of
Dramatic art center of Iran
since 2018, got BA in English
translation from the Faculty of
Foreign Languages of Islamic
Azad University (Central Teh-
ran Branch) and a MA in Eng-
lish Language Education from
Payam Noor University.
Sh has more than 25 years of
experience working with the
General Directorate of Dra-
matic Arts, from 2001 to 2003
he was an expert in charge of
reviewing books in the Eng-
lish Department in the Book
Department of the Cultural
Vice-Chancellor of the Min-
istry of Culture and Islamic
Guidance, she was a senior
expert of Fadjr International
Theater Festival, Child and
youth Theater Festival, Street
Theater Festival, Traditional
and Ritual Theater festival
from 2003 to 2018.

Editor : Mehdi Yavarmanesh
Page design : Hossein Sayanjali

Editorial secretary: Hossein Mohamadiani
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Translator : Arghavan Ashtari
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Efforts to expand the theatrical cooperation

between Iran and Japan

Iran Theater- Director General
of Iranian Center of ITI met with
the head of the Cultural and In-
formation Center of the Embas-
sy of Japan and pointed out the
richness of culture of the two
countries and expressed hope
that the relations between Iran
and Japan in the field of per-
forming arts will expand.

The meeting between Kazem Naz-
ari (Director General of Dramatic
Arts Center) and officials of the
Information Center of the Embas-
sy of Japan was held in the office
of the Director General of Dramat-
ic Arts of the Ministry of Islamic
Guidance on October 22.
Mozhgan Vakili briefly introduced
the international theater festivals
in Iran. Then, Kazem Nazari, ITI
President of Iran, said: Ms. Takiko
Korosu (Head of the Cultural and
Information Center of the Japa-
nese Embassy) was present at the
2nd Zanjan International Panto-
mime Festival, and | thank you for
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paying attention to theater art.
Nazari added: In the next few
months, we are planning to hold
two international Fadjr Theater
and children and young adult
theater festivals, in which we can
invite leading groups or Japanese
theater masters to hold educa-
tional workshops.

Takiko Korosu, head of the Cul-
tural and Information Center of
the Japanese Embassy in Teh-
ran, also said in this meeting:
The Japanese Embassy attaches
great importance to cultural and
artistic activities, and it is good
that the General Directorate of
Dramatic Arts Center is trying to
internationalize artistic events to
exchange cultures.

She continued: Dr. Nazari pro-
posed very good cooperation and
exchanges. Our priority is to par-
ticipate in the Fadjr and Children
and Youth festivals, and we will
also plan to hold an educational
workshop in Iran.

President of ITI Center of Iran & General Director of Dramatic Arts Center of Iran: Kazem Nazari (Ph.D.)

Director of International Affairs of DAC: Mozhgan Vakili
Director of Public Relations of DAC: Mehdi Yousefikia

Contact us:
dac.internationalaffairs@theater.ir

dramatic.artcenter.iran@gmail.com
Tel: +98 21 66708861
Fax:+98 21 66725316



